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ANNOTATION. 

OOBBINEB  OHOED  AND  SCALE  PASSA6ES.  A.  SCHMITT. 


It  will  be  found  best  to  divide  this  stndy  up  into  short  sections  of  exactly  one  measure’s  length  for 
practice.  Sometimes,  as  in  measures  6 and  6,  the  division  for  practice  may  be  two  measures,  because  the 
ftgarc  .found  in  measure  5 is  continued  in  measure  6.  Be  very  careful  to  master  the  counecting  or  com- 
binmg  of  the  different  practice  sections,  which  is  accomplished  sometimes  bv  crossing  fingers,  sometimes 
by  substituting  fingers’.  The  fingering  will  show  you  in  every  case  ivhich  way  is  employed. 

Begin  the  practice  of  this  study  very  slowly,  and  employ  the  rhythmic  devices  which  we  have  e.x- 
plained  so  often— a long  note  first,  then  a short  note,  a long  note  and  a short  one  and  so  on.  Of  course  it 
must  ahvays  be  understood  that  this  rhythmic  device  is  simply  for  the  purpose  of  mechanical  mastery,  ami 
after  the  piece  can  be  played  with  those  rhythms,  the  original  form  of  the  piece  is  to  be  employed.  Tlie.se 
devices  simply  promote  accuracy,  precision  and,  eventually,  speed;  besides,  they  enable  the  rtiideiit  to 
overcome  mechanical  difficulties  in  a very  much  shorter  period  of  time  than  do  the  old  ways  of  practice. 
When  we  speak  of  old  ways  we  mean  the  haphazard  methods  that  are  usually  employed. 

Here,  as  elsewhere,  where  the  opportunity  occurs,  it  will  be  found  advisable  to  duplicate  the  left 
hand  part  for  the  right  hand,  thus  playing  the  same  notes  with  both  hands  an  octave  apart.  Arrann-e 
the  fingering  in  such  a way  that  corresponding  fingers  on  each  hand  are  employed  at  the  same  time 
We  mean  by  this  that  -B-here  the  fifth  finger  occurs  in  the  left  hand  the  thumb  should  occur  ia  the  right 
hand  part  and  so  on.  This  fingering  applies,  however,  to  the  five-finger  'ivorlt  in  the  study  and  not 
necessarily  to  tie  scales  W’hich  should  be  so  devised  that  the  scale  ends  with  the  finger  which  enables 
(he  five-finger  work  to  be  taken  up  by  the  proper  finger.  This  will  require  the  pupil  to  take  a pencil 
and  mark  the  fingering  in  advance  before  he  attempts  to  pl,ay  it.  We  must  leave  things  of  this  kind  to 
the  pupil;  they  not  only  enable  him  to  train  his  fingers  but  also  to  think  for  himself.  This  problem  will 
not  be  found  beyond  the  ability  of  any  student. 


hesitation. 


1.  Describe  the  means  for  gaining  mechanical  control  of  this  study. 
Ans. 


2.  Describe  the  material  comprising  this  study. 
Ans. 


3.  How  do  you  manage  the  fingering  where  the  right  hand  plays  the  same  notes  as  the  left  hand! 


4.  What  is  the  purpose  of  the  material  in  this  study? 
Ans. 


Explain  the  slur.s  and  staccGto  marks  in  measure  44. 
Ans. 
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